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Voice Garden, narrative work in interactive multimedia by Beverly Reiser, Hans Reiser and Bill Fleming. See story on page 2. 


THE UBIQUITOUS ART ZONE: 
Immersive Realities & Emergent Art Venues 


The Ubiquitous Art Zone is that part of SIG Multimedia 

that presents the creations of artists working in multimedia. 

The art work ranges from “Immersive Environments” 

to narrative works on interactive CD ROMs and hard drives. 

By their use of interactive interface technologies, 

the artists invite the visitors to become participants in a shared experience. 
Curated by Ylem President Beverly Reiser. 


Immersive Realities: 

"Come, Human, Spin in my Web!" by Life on a Slice is a metaphorical reality in which an “ A.I. Persona” asks the visitor to 
travel in “the web." "A Mi Abuelita" by Lucia Grossberger-Morales is an installation based on the Hispanic tradition of 
“Day of the Dead” altar. In "Charity Box" by Craig Harris & Candy Kuehn, visitors are asked to leave a sound offering and 
receive a gift of sound.In "Memory Map" by Steve Wilson the physical space of a hall becomes the collective memory of 
those who have visited the installation. 


Emergent Art Venues: 

"Voice Garden" by Hans Reiser, Beverly Reiser and Bill Fleming is an interactive vignette in which the viewer chooses 
between two labyrinths, each with its own drama portraying the use of human instincts. 

"The Sun Drops Its Torch" by Jody Gillerman and Rob Terry is inspired by a two events—a volcanic lava flow and a total 
solar eclipse. Mark ‘Spoonman’ Petrakis presents "Tales of the Glory Frogs" an interactive story. 

"Continuum of Complexity" by Marjorie Franklin is a conversation between two women in which issues such as the effect of 
computer viruses is discussed. "Devil’s Food Daniel" by Mike Mosher is an “art kiosk”. 

"Die Veteranen" is a collaborative art CD ROM by Stephan Eichhorn, Tjark Ihmels, KP Ludwig John & Micha Touma. 
"Imaja" by Greg Jalbert allows the viewer to interact with and modify patterns produced on the computer. 


Art on telecommunication systems: 

Larry Shaw from San Francisco’s Exploratorium will demonstrate networked Art Archives 
Imagining the Information Age is an art work generated “live” on Internet during the 
conference by Anna Couey and her distant collaborators. 


R.Bruce Salinger will show his talking automatons, such as 
"Toilet Paper Tautology," the world's slowest dot-matrix printer. 


Tuesday, Wednesday.., Jam to 5:30pm 
Thursday, 9am to 2:30pm 

October 18, 19, 20 

in the Grand Ballroom Foyer, Regency Rooms, 

& Plaza Room ( adjacent to the Grand Ballroom) 
of the Hyatt Regency at Embarcadero 


YLEM MEMBERS WISHING 
FREE ADMITTANCE TO ART SHOW 
MUST GIVE BEVERLY REISER THEIR NAME BY 


Voice Garden, interactive multimedia by Beverly Reiser, 


OCTOBER 15! Hans Reiser and Bill Fleming 
CALL 510-482-2483 OR EMAIL TO: 
BEVERLY IDIOM.BERKELEY.CA.US 
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Goddess Continuum 
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A show, Visual Cymbals, sponsored by 
the South Bay Women's Caucus for Art 
is taking place in San Jose in October. 
(See Calendar). Each of the ten artists 
has collaborated with a composer to 
produce the final work. One of these 
artists is Ylem member Edith Smith, who 
had the composition done inhouse by 
her husband, Leland Smith, one of the 
founders of the Center for Computer 
Research in Music and Acoustics 
(CCRMA) at Stanford. About her work, 
Smith says: 


Goddess Continuum is a multi-media 
space where the audience moves in 
idiosyncratic ways, stimulating motion 
sensors to activate specitied computer 
images and a computercontrolled 
sound environment. The wall pieces 
(computer etchings and paintings with 
collaged computer output} have been 
scanned and processed by various 
computer programs and appear on the 
screen in patterns influenced by the 
sensor output. The sensor also triggers 
sonic elements composed of individual 
sonorities and continuous musical 
phrases. Synthetic and processed 
sounds including poem fragments are 
used, as well as music recalling the 
Goddesses’ places of origin. Composer 
Leland Smith describes this as an 
electronically-produced sound 


environment rather than a formal musical 


composition. 


The oldest Goddess featured is Venus of 
Willendorf, 18,000 BC, from Neolithic 
Germany. The others are La Polichinelle, 
8,000 BC; Neolithic France, Artemis 
(Diana) with her animals, Sth c. BC, 
Classical Greece; Bear Mother, c. 
1800 AD, Haida tribe, Canada; the 
18-armed Durga (a militant form of the 
supreme Devi], c. 1OOO AD, Nepal 
and India; and Gaia in Epiphany, 
1200 BC, Mycenae, Crete. 


Each of the six has attributes that can 
appeal fo us across time and space. 
Bear Mother nourished two sons, half 
bear, half-man who aided the Haida 
tribe with hunting skills. Durga reinstated 
the harmony of the entire universe by 
her bravery. The epiphanal attitude of 
Gaia, arms upraised to the sky, has 
been repeated in many later cultures, 
including the Christian worship today: it 
expresses the invocation of the spirit 
among us. 


November 2, 7:30 pm 


McBean Theatre, Exploratorium, 
3601 Lyon St., San Francisco 


Professor Steve Wilson, InterArts 
Program, San Francisco State 
University: “Artist as Researcher.” 
Wilson says: 
This century is characterized by an orgy 
of research and invention. Knowledge is 
accumulating at high speed; branches 
of knowledge, industries, social 
contexts, and technologies have 
appeared that could not have been 
anticipated. These developments are 
affecting everything from the 


While our Goddesses are faithful to 
their traditional iconographies, some 
attempt has been made to bring them 
upto-date. Gaia now sports bird nests 
on her head formed of local plants, and 
is painted with local earth colors 
adhered with modern polymer. La 
Polichinelle, the puppet, strives to set the 
pace for “sprinting spinsters in the days 
of Ms. Mainstream.” Artemis, traditional 
Goddess of the forest, is beseeched to 
care for our “last forest,” the great rain- 
forest of Brazil, with its tropical animals 
and butterflies. 


In the early 70s, when Edith Smith was 
probably the first to use computer 
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paraphanalia of everyday life to 
ontological categories. As the pace 
continues, predictions about future 
discoveries and their consequences are 
impossible. 


Artists can establish a practice in which 
they participate at the core of this 
activity rather than as distant 
commentators, even while maintaining 
postmodern reservations about the 
meaning of the technological explosion. 


Two scientific researchers probing the 
furthest reaches of time and space will 
also speak. More details in the 
November Ylem Newsletter. 


As usual, free and open to the public. 


"Durga ADTLI-4" from Goddess Continuum, interactive installation with computer images and music by Edith and Leland Smith. 


images with etching, she did a work 
that juxtaposed the Venus of Willendorf 
with other famous images of women 
throughout art history. She reads avidly 
on the history of art and religion. She 
notices scholars probing into neglected 
areas like goddess lore and a surge of 
interest in finding pan-teligious myths 
and ideals to guide us into the next 
millenium. She brings out the beauty of 
these figures, which still speaks to us. 


She has made the transfomation of 
images part of her work since 1950, 
and was delighted to find the computer 
was a natural tool to accomplish this. 
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Events 


October 8-9 

Organizing for Access (San Diego) 

Annual meeting of Computer Professionals for 
Social Responsibility held at the Price Center, 
University of California, San Diego. Panels 
include: “Meanings of Access,” “Privacy and 
Intellectual Freedom,” and “Community 
Networking Projects in San Diego.” Contact 
CPSR to register by mail (registration at door: 
$85). Computer Professionals for Social 
Responsibililty, P.O. Box 717, Palo Alto, CA 
94302-717; 415-322-3778; cpsr@cpsr.org 


October 14-16 

Convergence (Cambridge, MA) 

Conference on art, culture and laying the 
groundwork for the National Cultural 
Information Infrastructure. Held at the 
American Academy of Arts and Sciences, 
Cambridge, MA. Explores how and whether 
people will be able to see, hear and participate 
in America’s artistic riches, including those of 
the different cultures within it. We need to be 
able to transmit creative work as well as 
receive it. The means to accomplish this will be 
hammered out with the likes of Marvin Minsky, 
Howard Bessen, Susan Siegfried and Jay 
Jaroslav. Individual reg. fee $450. Registration 
info: The New Art Center, 61 Washington 
Park, Newtonville, MA 02160; 617-964-3424; 
fax 617-630-0081; conf@mac.tiac.net 


October 15-20 
Multimedia ’94 


Multimedia fever has gripped us! Multimedia 
will make the world a very different place in 25 
years, and will bring with it a revolution in 
communication as great as that of the 
invention of the printing press. 

ACM Multimedia was formed in 1993 to bring 
together those working on multimedia in many 
disparate areas, and provide them the 
opportunity to learn from each other and build 
upon their mutual technical expertise. ACM 
Multimedia 94 will take place in San Francisco 
in the Hyatt Regency (Embarcadero), where 
an estimated 500 companies located in the 
greater Bay Area are involved in the support 
and development of multimedia products. 

The Ubiquitous Art Zone—exhibit organized 
by Ylem president Beverly Reiser. The 
creations of seventeen electronic artists will be 
presented. (Details on page 2). 

The Conference Video: The conference video 
will feature multimedia systems in action and 
will be shown during the conference. It will 
also be available for purchase. Other 
demonstration videos will be free of charge. 
Student Volunteers: Students have the 
opportunity to participate by contributing their 
time and effort to make Multimedia 94 a 
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success. In return, they will receive free 
registration and one tutorial. Contact: Monica 
Stevenson, Danieli and O’Keefe, 490 Boston 
Post Road, Sudbury, MA 01776-9898; 
508-443-3330, ext. 1214; 
multimedia.dok@notes.compuserve.com; 
acmhelp@acm.org 


Through October 

Solo Performers Festival 

Four theaters (Bayfront, Cowell, Magic and 
Climate) present the famous and infamous, 
including Allen Ginsberg, in fabulous solo 
performances. Call for tickets.415-392-4400; 
510-762-BASS 


October 23 
Kill Your TV 


An orgy of imploding glass, arcing circuits and 
burning wires. Live TVs rain down from an 
elevated structure. Specially mounted cameras 
will provide a video feedback loop during free- 
fall and impact. If you have a functioning TV 
you want to kill call to donate. Event hosted by 
Zymbot and Company. 415-665-0351 


October 3] — November | 
ACN/SIGCAPH (Marina del Rey, CA) 


The First ACM/SIGCAPH Annual International 
Conference on Assistive Technologies, at the 
Doubletree Hotel in Marina del Rey, California. 
Sponsored by the ACM’s Special Interest 
Group on Computers and the Physically 
Handicapped, ASSETS ’94 is the first of a new 
annual series intended as a forum for 
researchers and developers from academia and 
industry to exchange ideas and report on new 
developments relating to computer-based 
systems aimed at helping people with 
impairments and disabilities of all kinds. 
Contact: Ephraim P. Glinert, Dept. of 
Computer Science, R.P.1., Troy, NY 12180; 
glinert@cs.rpi.edu 


November 2, 7:30 pm 
Ylem Forum: Art as Research 
Details on p. 3. 


November 4—6 
SCAN: Anarchy in the Arts (Philadelphia) 


The 14th Annual Symposium on Small 
Computers in the Arts, at the Franklin Institute 
Science Museum, Philadelphia, PA. Its theme: 
“the techno-revolution, the undermining of the 
traditional bureaucracies of the art world by the 
decentralization of the tools of production, as 
in composition using MIDI synthesizers and in 
the evolution of artist-controlled distribution 
systems, such as virtual galleries on the 
Internet. 610-664-3417; collins@hsle.org 
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Exhibits 


Through November 

Creative Computer Workshop 

Exhibit at a new service bureau in Palo Alto 
features Yilem Artists Jeremy Sutton and Helen 
Golden. Dee Baily for more information. 
Creative Computer Workshop, Inc., 145 
Hamilton Ave., Palo Alto, CA, 94301; 
415-328-5048; fax 965-9355 


Through January 2, 1995 
Art Machines 


The Sculpture of Norman Tuck. Includes 20 
purposefully purposeless, intricately 
impractical interactive mechanical devices that 
incorporate such disparate stuff as lemons and 
bowling balls to demonstrate scientific 
principles like periodicity, kinetic energy, 
resonance, and magnetism. 

The Exploratorium, 3601 Lyon St., San 
Francisco, CA; 415-563-7337; fax 561-0307; 
pubinfo@exploratorium.edu 


Through January 2, 1995 
Get in Gear 


The whole family can help construct a public 
art machine whose walls will literally get into 


high gear with the mounting of gears and other 
moving objects with bolts and nuts, washers, 
screws and other stuff onto a perforated metal 
surface specially prepared for this ever- 
moving, ever-changing interactive 
collaboration. Offered weekends, 12-4 pm, in 
conjunction with Norman Tuck’s Art Machines 
exhibition. The Exploratorium, 3601 Lyon St., 
San Francisco, CA; 415-563-7337; fax 
415-561-0307; pubinfo@exploratorium.edu 


Through October 31 

Visual Cymbals 

A collaboration of artists and composers 
sponsored by South Bay Women’s Caucus for 
the Arts; includes Ylem members Magi Bollock, 
Edith Smith (see story on page 3) and Nancy 

’ Tector. Their work is accompanied by the 
music of the composers with whom they 
worked. At 2 locations. Gallery 1, School of 
Art & Design, San Jose State University; 
408-924-4328: San Jose Art League, Pavilion, 
Upper Level, 150 S. 1st St.; 408-287-8435 


October 8 — November 19 

Binary Visions (Princeton, NJ) 

A realization of the computer’s potential in the 
fine arts, as foreseen by George Stibitz, 
computing pioneer. The show features new 
‘works by six internationally recognized artists 
using the computer. 

In the 1940s and 50s George Stibitz of 
Lyme, CT pioneered in digital 
computing, and foresaw the eventual 
use of computers in the arts. This 
exhibit includes some of Stibitz’s 
exploratory computer art, and features 
the work of six contemporary computer 
artists, in cooperation with the Zoler 
Gallery of Penn State University, which 
will be showing additional examples of 
these artists’ work concurrently. The 
artists: George Cramer and Mark 
Wilson, and Ylem members Dorothy 
Simpson Krause, Barbara Nessim, Joan 
Truckenbod, and Roman Verostko. 

In 1937, George Stibitz, after observing 
the similarity between the “on-off 
positions of electronic relays and the 
binary “one-or-zero notation in 
mathematics, constructed a one-digit 
binary calculator named the “Model-K. ” 
The “K” stood for the kitchen table on 
which it was assembled. His colleagues 
expressed interest as to whether this 
little relay calculator could be expanded 
to perform complex mathematics, and in 
1939 the Complex Calculator was 
completed and put into use at the 
laboratories. 

Stibitz’s interest in the computer as an 


Left: Detail of Microuniverse, a light sculpture by 
Betty Rothaus. One of 5 hanging units forming a 
triangle, 140" wide X 33" high X 3” deep. 


artistic medium developed as he realized the 
powerful manipulative techniques of form and 
color which it made possible. He says, “If da 
Vinci and van Gogh had had computers we 
could now reproduce the “Last Supper” or the 
green pool table (now turned brown), with 
colors unchanged by the passage of centuries. 
Along with traditional sculpture and painting, 
Director and Yiem member Mary Lou Bock has 
been curating art & technology and computer 
art shows since 1986. The Williams Gallery, 
8 Chambers St., Princeton, NJ 08542; 
609-921-1142 


October 7-9. 12-6 pm 
Dance of the 5 Animals 


Japanese composer Masahiro Miwa and Dutch 
artist Akke Wagenaar show a series of three 
interactive installations, whose theme is the 
connection of body movement and energy with 
the computer. Participants move about ona 
light-sensitive floor on which the image is 
projected, and can influence the music and the 
image directly. Bonner Entwicklungswekstaff 
fur Computermedien, Atelier Chip Arts, 
Auguststrasse 10, 53229 Bonn; 

tel. 02228-1449 


October Weekends, 1] am—6 pm 

San Francisco Open Studios 

Each weekend in October a different sector of 
San Francisco will hold open studios. Ylem 
member Eleanor Kent’s open studio will be 
October 15. Two locations for maps and 
directories: Open Studios Store, Embarcadero 
Center, Bldg. 3, lobby level (opening 9/19); 
ArtSpan, 934 Brannan St., San Francisco, CA 
94103; 415-861-9838 


Opportunities 
CD-ROM Exhibition 


An international exhibition by artists using 
CD-ROM at Museum of Contemporary Art 
(MCA) in Sydney, Australia, mid-1995. Will 
represent the diversity of work worldwide by 
artists working with computers, as well as by 
artists using CD-ROM of work in other media 
(e.g., photography, video, slide). Also, catalog 
and educational activities. 

Submit work! But please do not send originals. 
Also send information about discs ready by 
early 1995. Others may recommend works by 
artists using CD-ROM. Send for information, 
preferably via email. Mike Leggett, Artists’ 
CD-ROM Exhibition, c/o Museum of 
Contemporary Art, P.O. Box R1286, SYDNEY 
2000 Australia; fax 67 2 252 4361; 
m.leggett@unsw.edu.au 


Deadline October 20 
Virtual Reality Video Festival 
Mecklermedia will hold this festival at the New 
York Virtual Reality Expo ’94. The Festival will 
be held November 30th at 7:00 pm at the New 
York Hilton and Towers. For information, 
contact Marilyn Reed, Mecklermedia, 20 
Ketchum St., Westport, CT 06880; 
203-226-6967, ext. 241.Corporations and 
other groups involved in virtual reality system 
integration and applications are invited to 
submit VHS videotape summaries of their VR 
applications for consideration in the festival. 
Videotapes should be VHS format, max. 5 
minutes, and come complete with soundtrack 
and narration. All entries should be shipped via 
FEDEX, Airborne, or UPS to: Louis M. Brill, 
Video Show Manager, 545 Hugo St., San 
Francisco, CA 94122; 415-664-0694 


Deadline November 1 
The World’s Women Online 


Photographs of women’s art work needed for a 
computer collage by women artists. Images 
will be selected for compatibility with the 
project. All media of artwork are acceptable in 
photographic format. A video loop of it will be 
presented at the electronic art networking 
event in 1995, during the U.N. World 
Conference on Women in Beijing. Artwork 
must be received as photos in color or b&w 
(according to color of original), or as disks 
(Mac only); no slides. Also send resume, other 
pertinent info, SASE, computer/software info. 
to: Muriel Magenta, Institute for Studies in 
the Arts, Arizona State University, Tempe, AZ 
85287-2102; 602-965-4483; fax -9061 


Deadline November 10 

ARTEC ’95 

Fourth International Biennale in Nagoya— 
ARTEC ’95. Theme: fusion of Art and 
Technology. Three main events: The 
International Invitational Exhibition, the 
International Open Competition & Exhibition, 
and the Symposium and Workshop. Held from 
April 28-June 25, 1995. Competition: All 
works will be accepted except those works 
created for commercial production. Large cash 
prizes. Application Fee: 8,000 yen per entry. 
Money transfer costs will be borne by the 
applicant. Works will be shown at the Nagoya 
City Science Museum, 2-17-22 Sakae, Naka- 
ku, Nagoya, Japan 460. Tomomi Sato, The 
Open Competition and Exhibition, The Council 
for the International Biennale in Nagoya, c/o 
Chunichi Shimbun 1-6-1, Sannomaru, Naka- 
ku, Nagoya, 460-11, Japan; tel 052-221-0753; 
fax 052-221-0739; 
LDF00226@niftyserve.or.jp 


All events and exhibits are in the San Francisco Bay Area except where noted. Is your event or exhibit listed here? 


Send to Ylem Editor, 967 Moreno, Palo Alto, CA 94303. 
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Deadline November 15 

Darwin Day Poster Contest 

The Humanist Community at Stanford is 
planning its First Annual Darwin Day 
Celebration, and is sponsoring a poster contest 
to celebrate the event. The winning poster will 
be used to promote the event. Cash prize. Size: 
18" x 24". For prospectus, send SASE. 
Humanist Community, Poster Contest, P.O. 
Box 60069, Palo Alto, CA 94306-0068 


Blast Magazine 

Blast is looking for talented, computer literate 
people to submit ideas and articles for 
magazine beginning this fall. Lifestyles 
magazine for techno-literate teens and 20- 
somethings, covering the net, computers, 
games, multimedia tools, music, movies, 
fashion, fast food, sports, books, and more. 
There will be “how-to” pieces on how to put 
together kick apps; software reviews. Blast 
Submissions, c/o Glenn Rubenstein, P.O. Box 
1527, Orinda, CA 94563; blastmag@aol.com 


inter\face 

Contribute to a definition of cyberspace. 
inter\face, an electronic literary magazine, 
seeks texts for inclusion in the next issue, #8. 
It is open to all forms of writing: poetry, fiction, 
prose, etc.; the only restriction is length— 
short texts (that is, not short in pages but in 
bytes) are better, but publishing (electronic 
distribution) long works or collections of short 
works is also possible. Please send your 
contributions to: bh4781@thor.albany.edu 


Preview (A Gallery) 

Preview: an online art gallery is a repository for 
reproductions of small works on paper. These 
scans are uploaded to Preview by artists who 
wish to have the original works included ina 
traditional group show at various venues. The 
work should be approximately 5x7 to 11x14 
inches, framed and easily portable. Slides may 
be mailed (with SASE) to Preview for scanning. 
Scans must be screen-resolution (72 dpi) GIFs. 
Preview is still under construction but 
welcomes messages of interest from artists, 
curators, mirror-sites and galleries. 
bbrace@netcom.com 


Needs /Offerings 


ArteTec 

Ylem member Guy Marsden designs custom 
electronic controls for lighting, motion, sound 
and interactive-technology systems. 

_ “| specialize in designing custom electronic 
controls for all types of artwork, industrial 
prototypes, toys, and aerospace. My 
background is extremely diverse, and | may be 
able to help you in areas. you wouldn’t think of. 
| have experience with woodcrafting, acrylic 
fabrication, machining, welding, 
photoprocessing, photography, video, 
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holography and special effects, to name just a 
few areas. $20 for an initial 1-hour 
consultation. | will always try to work within 
your budget, or recommend less expensive 
approaches. Free telephone consulting 
between 10 am and midnight, Pacific Standard 
Time, Monday through Friday.” ArteTec, Guy 
Marsden, 1027 41st Ave., Studio 3, Oakland, 
CA 94601; 510-1472; fax -1435; 
tekart@well.com 


Collab-L 


A listserv dedicated to bringing together 
playwrights, theatre directors and designers, 
composers, librettists, and computer 
animators for the purpose of creating, through 
collaboration, new scripts for performance. 
Info: Steve Schrum; sas14@psu.edu. 


Cultronix 

Cultronix is a new theoretical journal published 
electronically via the Internet. Unlike many 
other online journals, it's structured to include 
diverse media: articles, images, sound, video 
hypertext and interactive hypermedia. Available 
via the worldwide web, which can be used by 
programs such as Mosaic, Lynx, Cello, Samba, 
Viola or WWW—(web software available free 
from many sites). The first issue, dealing with 
the polemics of “machine culture (thematized 
upon the line “your machinery is too much for 
me” from Allen Ginsberg’s America) will 
feature works by faculty and students. For info, 
sample, how to submit to third issue 

and our US mail address, launch a WWW 
application (such as Mosaic) and connect to 
the URL: http://english-server.hss.cmu.edu/ 
Cultronix.html, or you can find us through 
such listings as CERN Virtual Library 
“Electronic Journals collection. Contact our 
editorial board by e-mail at: 
cultronix@english-server.hss.cmu.edu 


CyberStage Magazine 

A new magazine, CyberStage: The Magazine of 
Art and Technology, features artists who are 
becoming technicians and technicians who are 
becoming artists. Currently there are very few 
resources which help keep such “kindred 
spirits in touch with the kind of work that 
other people are doing in this field. CyberStage 
is meant to help fill in this gap. $4.50/issue + 
$5.00 shipping and handling. CyberStage 
Magazine, 985 Ossington Ave., Toronto, ON 
Canada; 73121.74@compuserve.com; 
jones@io.org 


Femalines 

Femalines: Phases of Female—Feline 
Phenomena, by Ylem member Nancy 
Worthington. A series of 12 artworks, depicting 
metamorphosis and bonding between women 
and cats, interwoven through text to display 
the psychological and spiritual linkages 
between felines and females. Available from 
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Torrance Publishing Company ($17.95) or 
write the author: Nancy Worthington, 1315 
Ferguson Rd., Sebatopol, CA 95472 


Geometry in Architecture 


By William Blackwell. Blackwell spoke at the 
Ylem Forum in July. A fascinating review of 
geometry illustrating the timeless relationship 
between symmetry, harmony, order and 
architecture, with over 200 drawings and 
photographs. 30-day free trial. Call to order 
toll-free. Key Curriculum Press, P.O. Box 
2304, Berkeley, CA 94702-9983; 
800-338-7638 


How 

“The bottomline design magazine” features 
“the secrets of the top designers. 1-year 
subscription plus next 6 issues for $39 check 
or money order. Lavish. Treat yourself. How, 
P.O. Box 5250, Harlan, 1A 51593-2750 


Icon 


A Byte bar and grill. “A virtual ritual of 

entertaining food, theatrical ambience, and the 
techno-illogical. leon, 9th St. @ Folsom, San 
Francisco, CA; 861-BYTE; icon@bytebar.com 


Virtual Online University 

The Virtual Online University, Inc. (VOU) 
announces beginning classes on the Internet in 
September 1994. VOU was founded in April 
‘94, to provide an alternative education by 
accredited online learning using the Internet. 
Low-cost, high-quality education and training. 
Current offerings include an accredited liberal 
arts degree program emphasizing numeracy, 
literacy and critical thinking as components of 
its interdisciplinary approach to distance 
education. Post-graduate programs may begin 
in late 1995. Contact: Robert Donnelly, 
donnelly@coyote.csusm.edu; Dr. William 
Painter, wpainter@bigcat.missouri.edu; 
(telnet) falcon.cit.cornell.edu 8888 (Note: this 
last email address may change soon). 


National Writers Union 


The union offers membership in the NWU 
Supporters Circle. The union “is at the 
forefront of legislative campaigns that would 
allow individuals and small businesses to 
participate in the technological revolution. It 
recently filed suit against several major media 
organizations for putting articles online without 
authors’ permission. National Writers Union, 
873 Broadway, Ste. 203, New York, NY 
10003-1209; 212-254-0279; fax -0673 


Some calendar items reprinted from Multimedia 
Reporter (from North Bay Assn.), Video Networks 
(from BAVC), Northwest Cyberarts, Leonardo 
Electronic Almanac and FineArts Forum e-mail. We 
cannot verify all information sent to us. Readers, 
inform us of incorrect or false information, please. 


News of Members 


| Creating Personal Narratives with Multimedia 


During the spectacular comet 7 
bombardment of Jupiter in July, Reger 
Malina at the Center for Extreme 
Ultraviolet Astronomy organized a large 
comet impact event with artist Kasey 
Rios Asberry by creating an online 
Mosaic site on www...Sarah Berg and 
Lucia Grossberger Morales travelled all 
summer with the Electric Carnival, a 
multimedia show featuring 18 different 
creative applications of emerging 
technologies. The project, sponsored by 
Interval Research, travelled to 42 
locations...Dan Kottke’s Cyberlights are 
now being used by artist/poet Jenny 
Holzer...In August, KRON’s Next Step 
program featured Ed Severinghaus’ 
BodySynth®...Corinne Whitaker’s work 
was shown at SIGGRAPH 94 and also” 
featured in Computer Graphics World. 
She has just had a solo show in 
Riverside, CA, and ten of her works 
were included in a show at the 
California Museum of Photography... 
Diane Fenster’s computer art is included 
in the fall APERTURE monograph, 
Metamorphosis: Photography in the 
Electronic Age and will be part of the 
APERTURE exhibit at Fashion Institute of 
Technology (FIT) in New York City until 
October 28. The show will travel for 
two years. Also look for her feature story 
and cover illustration in the September 
issue of Computer Graphics and 
Applications published by IEEE. She 
and Helen Golden have been included 
in an invitational show at De Anza 
College in Cupertino with opening 
reception October 29...Mike Mosher is 
now Director of the Inter-Arts Computer 
Lab at San Francisco State University, 
and teaching two courses there. 


Ylem at Open Studios? 


Exposure is what our 
members yearn for! In the 
San Francisco Area the 
“open studios" events 
organized by many 
localities have become 
extremely effective. 
Someone to organize Ylem's 
participation is needed! 
Contact Trudy M. Reagan 
415-856-9593; 
trudymyrrh@aol.com 


by Lucia Grossberger-Morales 


Since | was very young, in my mind's 
eye | imagined these personal 
narratives, visual pieces which explored 
states of consciousness. In the early 
1970s | tried to create these visions 
using slides, stop action film and video. 
The result was disastrous. 


In 1979, when | saw the first personal 
computers, | knew that | had found my 
medium. The computer was like an 
intelligent canvas, where each little pixel 
could be under programmed control. 
The first computers were extremely 
primitive with poor graphics, but | knew 
that more powertul ones were coming. 


Personal computing has progressed 
unbelievably quickly and the computers 
of today have even more power than | 
dreamed about in those early days. 
Because of these more powertul 
computers, the integration of visuals, 
video, sound and text, | have been able 
create pieces like those | saw in my 
mind's eye so many years ago. 


This last year and a half | have spent 


creating Sangre Boliviana , an Art Disk * 


containing nine interactive, multimedia 
computer pieces in which explore my 
personal relationship with Bolivia, the 
country where | was born. Each of the 
pieces tells a different story, but also 
each is unique in how the software 
technology is used. In all cases | began 
from the story and let the content of that 
story dictate the interactive style. 


Cholera 1992 is an example of how 
the content inspired the interactive 
_. format. In designing this piece, | was 


driven by the horror 
that | felt at the 
existence of cholera 
in South America. 
When | was in 
Cochabamba, 
Bolivia in February 
of 1992, five 
hundred people died of cholera. | 
couldn't believe it. | thought cholera 
had been eradicated. And of course 
it has been in first world counties. But 


there it was in Cochabamba. Cholera 


1992 grew out of that horror. | felt 
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that the only way | could address the 
topic and express my horror was 
through the use of black humor. (Black 
humor has historically been used as a 
way of psychologically dealing with 
horrific experiences. For example, Dia 
de los Muertos was originally a way of 
coping with the massive number of 
deaths in Mexico during the time of the 
conquistadors}. | chose the arcade as 
the interactive format for Cholera 1992. 
| took the images from the leaflets that 
were being distributed warning people 
about cholera in Bolivia. These little 
icons scroll down and you are supposed 
to hit them. When you catch one, the 
screen changes and you have a 
narrative about some aspect of the 
cholera epidemic. 
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On this page: icons from Cholera, interactive art 
by Lucia Grossberger-Morales 


Catavi is a surrealistic, interactive 
“photo album" that shows the processed 
images from a visit to the town where | 
was born. The “photo album” opens 
and there are four images on the 
“page.” IF you click on one of the four 
images, the image will change and text 
accompanying the image. Most of the 
images are also accompanied by 
sounds. 


la Chillah is a ritual ceremony, thanking 
Pacamama, mother earth, for the 
harvest. It is held in the fall right after 
Mardi Gras. It is a day of feasts, where 
you make several offerings. This piece 
shows snippets of the festivals on a 
background of different Colonial images 
of the Virgin. 


Multimedia is an amazing tool for 
exploring those personal narratives and | 
look forward to other artists using 
multimedia to tell their own stories. 
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Ylem is a non-profit, networking organization. 
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Contributions are most welcome 


The Ylem Newsletter welcomes Ylem members’ art — 
and articles, notices of events, exhibitions, etc. Art 
submitted must reproduce well with b&w copy 
machine. If you have done art on a Macintosh, you 
may send us a disk. Please include title, date 

created, medium and phone number. Articles should 
be 400-800 words long, preferably on a Mac disk. 
Send to Ylem Editor (see below). 
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Submissions and notices __ Membership info., any 
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Yiem Editor, 967 Moreno Ave. Ylem (main office) 
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